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I met her for the first time and was struck with the paintings on view, one felt the warmth of a
temperament, unmistakable artistry and freshness of the exhibits that was unknown in the
currency of Indian art... Her art brought a soothing equilibrium of which no Indian artist could
remain unaware.
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Lahore can fairly claim that Mr. B. Banyal wal in the forefront of the new experiments. Sanyal is
one of those sincere artists, humble and fighting, who... strives to find even more perfect forms
for his interesting artistic messages... Mr. Sanyal’s ... exhibition ... is an eloquent testimony to
his inspiring leadership.
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It was the last week of Aughst 1947 when Delhi was flooded with refugees from West Punjab. |
was listening to the woes of the Punjabi refugees. Who were seated on the lawn in front of the



Deputy Commissioner's residence at 17 Rajpur Road, Delhi, among them was a pleasant
looking handsome Bengali... What do you want?’ | asked, ‘| am Bhabesh Sanyal, a refugee
artist from Lahore. Can you provide me a studio?’lt was rather a tall order, However, | managed

to provide him a studio in the Gole Market of New Delhi.
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'26 Gole Market, now Gallery 26, has an abiding association with my personal life... It is here |
began by accepting a few pupils and painting and sculpting despite all handicaps. The squalor
of a market place, the stench from the neighboring fish and poultry shops, the operational noise
of the next door tailor master’'s sewing machine, the non-stop tick-tick orchestration of the ever
flowing traffic below — all added up to the milieu and atmosphere which | felt was congenial to a
destitute refugee artist.
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Among the artists of our time, B.C. Sanyal holds a place of some importance. His work spans
half a century and he has evolved from the styles of the 1940 to the styles of the present. We find
in his work reminiscences of the past and a continual growth towards the contemporary. His
creation runs parallel to the changes in Indian arts as a whole and can therefore be taken as an
example of the metamorphosis from tradition to modernity.
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So we see that from the point of view of development, Sanyal's art moves of from an early
idealistic but comparatively tentative art, through a more painterly style, to our of greater
imagination and introspection. Sanyal’s paintaings, | suggest combined with or grew out of three
strains of art, the academic, the ‘Indian’ and the surrealistic.
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