B Cllc 1) eﬁmmm

FER GBI

o B S THA GBI 5@ 3L
RefeTees s | (% R Rt afd
TG e e M @ W IR T 63
T S sl #ifaes 2w A e
Fsfive e | T S % et s e 3
590-99 R TIF A 97K T4 FFE BT &K
(XA T T A BT aww Agghes v
EfeTe AT T 9 T, (f AEE ARbae
TG, AEAEE IF T@w O9Y | €3 TEE
R > AT T A S et bR
— 7 I ST SRR T o Wi e e
ST (IS N | (FE T (T
Gt 7163 I5R1 8 AR T8 S, FEnAE
TR, T mwﬂ‘w‘aﬁw e
WoaTS 77, 93 3T’ (723 Rraferea &l )
Wmﬁaww@ ofifoe 1 7w 9w
W (A TG, TG, 43¢ R@bas 7oefes!
TG Y TR, AT IO A | SNE IR
wedife 4 2fegrrn shv-wa oo, eeg
VRS D S Mg R SRS 47 ST |
ARG’ A (@ g oe R g srE i wios
SAfGIEw, Sfeny 132 (TARTE SRR T
e ftee 78 <% vy @R IR agw e
R 7 A T AT QWS TRHTSIE FAS
o g @ Tow, wier weeg <% | Rfew
e feufamiery efreifior wree sty F3re o%
T | O L FY (UTE (XA ([ G0 JIC,

61 203 TR oren g i, et g, wifent
T vo (T TSR (1 (T 20 W (7
St A AR (TS STRIEIE SN (7T | 2T
(TG AT ARSI, (TG %3 (BT (@R e
bael, ST SRS AR STty
Ko amagag wR sife e oF T
T, TGN Y, Wew o7, Ay e o
aF Tews GRwted Rez aw, aewel Ram
PR, He T IR PG, (T
TfERET e 27% 9T AEiefY e
AR TS e, AR RS o, @RY

% (@ R < % ot o e el g
(| €% Y (AL WERR @ e e
T 20 #TE 71l | TSR 281 BT 9113, AT
e W & e viafe | ol Feig elsTers «gan
eI e By AT (ome v, e (e
TR, T (NG FERAR 7% T RoPs oera
Syt R e w e Somefies f5 e <R 1Ty
IS TEAER I AR (72 A ST
P e a6l SswEE @ s | 3l e
T 17 SfS TIrE A5@ Theatre and Politics’ 38
(A3 1 Bige el «afe — “When a Theatre

strives to change the beliefs and opinion of the

spectators, raise political issues, explore national
and international problems, or asks political ques-
tion, the theatre can be termed political,. This
intentionality must be present in a play for it to
be termed political.

Political Theatre is intellectual. The goal of
most political theatre is to reach an audience of
the masses, an audience of working people, an
audience of common man to put across political



ideas. Also political theatre inshes to change
someone’s beliefs and opinions of those who do
not already agree. Thus the intellectual conten at
the political theatre distinguisheés it from other
theatre™. - €2 <N (UL WAl W3 @ AT
fAmETR intellectual Tab! (273 72 €17 2w in-
tention 9% TRH1A Tare enfil waid weafee
Rt e €3 FRER oI S T
“TRT SRR T IATTD Ao TS q
T FET S TR IR 5% | “ Porgmd
A TR B e e fowe!
e Rt (subjective) e fic wreifen come
feaet witg wm ol woa 7 =1 o
FERTRMS J R AR TG G
G 91%fe 2 approach B Rrzsar @ airsf
ABLE AEAE SR 19T 22 SRTE (74l A
MATE 7S 71 wega FP e A Rl
T W3 RS qrne ammifen [l S
TR SR ST Feeaa, e Ao
Y Trams 399 |
98 (2ol TR0 WA (AT Ao (ST
2R AR (AR N ( AGResT Sifem sy
iR RS MR S (P8 7] (PO
HYe S | W TR A0E RrE 91 (1R (3
43 o R S e, SN TS T I,
(& matured 2 71 1 375 ©12, a6 AT g
T | FIE S GRS (S TG VTR (A
R a @ BRE iy Ifearm afrey e
Pl T W15 T Vel (e SR | axe R arae)
(TITTETS TS B W (Flve Faere 2 Ragre
W w8 | T A ] R, (e, Py -«
TR trial and error AT fRieTE €7 FER
bR (dfER 6% FEY| @F S
A7 B T 13 SRR WIS (FD G2 P
SAE 7% W A6 16 ST A% S
i el o0 i e ot B O RCER e U
1S b1 RUPize 90 Jarm ah | F99

% T SRR 7 FRrd amnae ol (@ wRE

o feaferls eorede ein AfvaPrrers avm g
e v wReame wifEH e awe
AN R ) 9 STz e @3k )
QR TR T 6 W Aesema) 17 Wied
(OB AR e QRO G 7o ST WY
e e sl e 32 P (e S ammd |
waf MWWW1WW
AT <F (PRl ) oEs (1
FRTE TR FANSrE W
Rveg o 7 (ST SR w qERe
TR 2R oI 6 SR T 3 AT
RTINS T (g (71 i g | Wife

& Rfififen (erm @ o o TR FE
MR SRl o <A RifiE e, e,
09, <251 Hrfen, =g e ergfies a1 | @R
ezt gl 438 FATEY TR 2efed @
AR Y 17 T3 SRS Mm@
it wNea ohew TF, <% @ @ IR T,
through persuation e A T I
2 o oiSed NG A% I 4T A2
TEEeT QRS ATH TS AN T I
A ores R ariE i g e
SEEE ARpITRe ST W% aRbor
AT B R o 3 AT e
ARERFe 5 A7 OIR (T (R T4 A
TCRIARIT T ¢, YR w0 (e Sifl ey 9%
7, Hiftwre Srafers - ¥E s e ¢
TG 0o 9% WHLER I8 AER oo Al
CERHRRER A T4 AFW, TR AR S
SRR S SR e w13 @ i e S
e S O T AR To 23 AR,
S el AT %EEe T e GaTe #IA?
TR G MO SR, TP, Al MG | L
ARGIR 4 GG ST A I TN 91T,
A W a5 S oy 9 gl amm
Rheara) @ FHE (TSR 579 AT, TS WA
T AR @ 572 NT CONG IGHND



(IS e ey R SR 0S| 44 TR
B T (AT — T SR AT (R 2 B
TS <E0eA d1 (FU0N J8TT NSl IR TG
45 @ SoEik FER & o EfoRM, oM
T ST I IR WiTe caifde v A, T @
SIS B0S TR T BUATS, TYIRTIR SIE S
N BT (PG SRUIR 7 | e SReg e
R SR I AR (FIAR NN 430 (rARIF
(531 e | S (RAIA (581 Atk (T fem Tormfe
wfes PEdra Same Feng Y «ff ovm
SR 76 A% “Think Tank” 3173 75 RO
81E 0 e Vi #Hfaee R0 | N TRT
(8 T (A e 40 i e, S ere (I
AR (ATTTE 3T, (SN I (oIt e R,
Rl W I | 41361 21 S]ofere] (T S BT
TS 2 — WA SR A 4] F8q T3 | FH
FECE GBI @Y 7T, D WP LS
(A= *Ravana is my hero® S0 48 SRYRT
eoliae ZEg I QTR geams SR
Tk TYWF FITT Post modernism I
deconstruction 3977 Al | €13 3¢ Post modernism
deconstruction 3 AHG ST UF T TFED
AR ST 9F WE (@ 71 Boaf 305
%umgwﬁmw post modemist ¥ ¥ QH
|

% 5@ 473 S AT ) MeirEa S
SATHA ol B TG A6(3 | FTbF WG (AT
TG LT TNEF Ao G0 TR | I TN
T2 (70 ARG NPt | TRe JRieiea
AGGER | (3% LU, T2 I WA FI0E T
(R, I g T SV 54 (2P O
TR TEI L, (% AR RIS TS B
IR WA I Yesie Nafres e 16, SN
6T AT 919 | BIE I3 T8 TR I 9
Y% dominent G3% S (Ra3 oI e oy o
Autonony (19 SIS | (T CWW%@W
SRS B 1 (SO | SR 48 TR e
V8, G WnE G ok Ry (oE, (2 @b
AT W TG WE N T YA (W

e afdey T oy omt oo e e SR
74 | 9 WeE Economic History of Bengal 9
«F ) S A6T I | Fiction writer BT
R I | AL G T ey o
! el Preianm SRS ¢ M fsredle
(T4 (AT 4% T 5T — IR RIT 249 R
% | 93 @ FEERAR (@A IFIF 406 cross
connection ¥ EFame O/ T2 (473 fAFaTg
AT G, TieTe NIER SREh] 93
ST BN 6 TAE AP ot g T TGS
e S eIl W Ao ) O3 Wi e
NI WS FI(R L) O, A5 formee
iRl @30 epic form IRTFER @I Fooe
BRI EiveTers Wi, alas e (R e =t
A HH TR FEHICE wEI FWA O
A0S | ATATHIT (7918 <=l 63 XS form (@
W FF (4 SNTE LA B (e Al
97 W TR WY IS ) ATEHIHE
Ry 261 oy W fcs (e | (RS @
GG 1eT a1 @B AT (T2, (g SAEeIR w{(3d
P 4 G TN ZACS Y T >R
20z 1, g WG/l A Theatre Structure 4
AR S A7 W BT I ST R
T FM e 2 AR AT AT TGRS S
R et ene bR (dew awakmes
o Qi iw ? NTSs (S R
minority culture 2R Ay Rt G
R 5137 T — g «@biE & SR enine
(&3 77, €% T (e i sy Rt
e BN R TEeabmae sy (ATs @h!
T @, 3 g & wree wy e

BT G Mo T e
TG O A s I S R 9, O
(O ¢ (4 Mo ), ToE (el A AU
e w3 e, fofiE (omiz g (3| /AR
sTRfL), i I @ et & A
s ) - B ow R (o ek

73 | 9 GUER T AN U - 4A 6 4ola



43 TG AGATEE 11 /g TR 11 2 AT A
A7 T (N TG | TR (AF 1ENY
o TR WA ¢ e o g efewe™ 9
i

QY STy IR FE GITHH | T WA
e bR e UETResiE At
TIABBTAe SO T6TR A | 4 SSIEIE (A1 TNER
TE W AR | RS TIeE FU W4T
@ &R maele @ @w e Ay,
(ST LT T TEH2 4T Wgs i v

«fei vy | e @ Shag e IR v
oid Ty, o TR femoe w91 wee
Feereara s of ) f§ | =7 o T e
RIEoa Al @ FAE R TE AR A - (PINe
Rz wEa A S<eTER I [ P A (0!
TG T 77 — 794 R T e ], vy A e
e (e @ TR AR 4, GrRie IS M
ST S G e e ) Al et
e 2 e b €3k o1 e e
1o gy WA SIS [REER

(3Tt frww G 3000



	Page 1
	Page 2
	Page 3
	Page 4

