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I am often asked that. I did when i was eighteen and I published some poems in turkey, but
then I quit. My explanatuom is that I realized that a poet is someone through whom God is
speaking. You have to be possessed by poetry. I tried my hand at poetry, but I realized after
some time that God was not speaking to me. I was sorry about this and then I tried to
imagine- if God were speaking through me, what would he be saying? I began to write very
meticulously, slowly, trying to figure this out. That is prose writing, fiction writing. so I worked
like a clerk. some other writers consider this expression to be a bit of an insult. But I accpt it\

I work like a clerk.
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place they called school had no part in answering life’s most profound questions; rather, its main
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N AT Ol ‘Anyway, by the age of twenty-four I was living a sort of miniaturist’s life. If a
miniaturist would sit at his drawing table year in and year out until he went blind, that was I was
doing at my own table from the age of twenty-four, sitting at a table, looking at the empty page,
writin by hand with a pen (Kalem, a word loved by painters) engulfed in books.” (‘A Selection form

Interviesws on My nane is Red; Other Colours P. 269)

TEAINT A5 Sl 2RA0e 71 T4 @27 ©Itd Sl 7w | 2o 2o eifeFfs s
BCACR COFF 1< A S Tl - AN, 6 ST SCAl (ICAT L=l (718 Oil (A=
(I TR(eT | SIS GG Sl FeToltad elf oo (R 3G | 21T Gt Soiamat e e
BICe YR A S g2 R0 [Fgre T 0 PR == A0 1 1O el oz o

My Name Is Red 0T ©i3 (NN THIf® 3T: ¢ Afterwards, this fine art was cruelly lost and

Post-Renaissance ways of painting and seeing, especially in portraiture... My book is about the
sorrow and tragedy of this loss, this treasure, It is about the sorrow and pain of lost history.” (‘A

Selection form Interviews on My nane is Red; Other Colours P. 270)
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