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with them, ... yet this does not take place on the emotional level but
on an intellectual one. Religious emotion, religious sentimentality is
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my mind wander as I contemplated the altarpieces, triptyches
cructfixes, stained glass windows and murals. I would find Jesus and
the two robbers in blood and torment and Mary leaning on
St. John : Woman, behold thy son, behold thy mother, ... the knight
playing chess with Death, Death sawing down the tree of life ...,
Death leading the dance to the land of shadows weilding his scythe
like a flag, the congregation capering in a long line, and the Jester
bringing up the rear. The Devil's keeping the pot boiling and the
sinners hurtling headlong downward into the depths ... reality and
imagination merged into robust myth making ... "3 PR (7l @3 1
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The small film crew threatened to walk off the set and go home. I
screamed and swore so loudly that people woke up and looked out
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ask what are my intentions with my films — my aims. It is a difficult
and dangerous question, and I usually give an evasive answer; I try
to tell the truth about the human condition, the truth as I see it. This
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