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‘One likes or dislikes, one is to accept, that the greatest achieve-
ment of cinema in the last decade is the breaking of film form, as
invented by Godard’ — oWi¥ J~AE e

‘He has not abandoned his habitual approach and continues to
concern himself with the searching for a transition formula, for that,
from the viewpoints of both the form and the theme, his art may be
considered a symbol of modernity in the cinema’ — SIS 7=
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‘Bergman presents more comprehensively than his colleagues the
conflicts and blind alleys of the individualistic mind’ — A. Karaganov
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'As always with Jean Luc Godard goes the promise of a fascinat-
ing future'. — S. Kaufman.
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‘For Zabriskie Point, Antonioni is romantic, intellectual, reaction-
ary’ — Jean Luc Godard.
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An experiment should not be approached from the standpoint of
ethics or utility since nobody could know what results an experiment
might produce and what influence it might have on art and on art

understanding.



