
xƒyú Ï̂ÓÎ˚yÓ˚ Ñ˛yõ% Á ì§̨ yÓ˚ v z̨̨ ôòƒy¢ THE OUTSIDER ÈÙÈ~Ó˚ òyÎ˚Ñ˛
ˆ¢ÔÓ˚#ò Ü%£

Ñ˛yõ%Ó˚ v z̨̨ ôòƒy¢ ÚThe OutsiderÛ ÎÖò ˛ôƒy!Ó˚̂ Ï¢ ≤ÃÌõ ≤ÃÑ˛y!üì˛ £Î˚ ì˛Öò Ó%!Âïã#!Ó õ£ Ï̂ú xy Ï̂úyv ¸̨ò ì%̨ Ï̂ú!äÈú ~Ñ˛ ì˛#«÷̨  ˛ôÎ≈̂ ÏÓ«˛íü!=˛
~ÓÇ !ò˛ô%í ¢yÇˆÏÑ˛!ì˛Ñ˛ á›˛òyÈÙÈ!ÓòƒyˆÏ¢Ó˚ ãòƒ– ¢õyˆÏãÓ˚ ≤Ã!ì˛ ~Ó˚ !ÓˆÏoy£ÈÙÈÓyì≈˛yÁ ˛ôy‡˛Ñ˛ˆÏÑ˛ xyÑ,̨ T˛ Ñ˛ˆÏÓ˚– õ)úì˛ ~£z v˛z̨ ôòƒy¢!›˛Ó˚ ãòƒ£z !ì˛!ò
ˆòyˆÏÓú ≤Ãy£ẑ Ïã ¶)̨ !°Ïì˛ £ò 1967 ¢yˆÏú– v z̨̨ ôòƒy¢!›˛ xyÑ˛yˆÏÓ˚ ˆäÈy›˛ñ ˆ˛ôAÜ%£zò Ñœ̨ y!¢ˆÏÑ˛ ˆõy›˛ 117 ˛ôyì˛yÓ˚–

v˛z˛ôòƒy¢!›˛Ó˚ òyÎ˚Ñ˛ !õÎ˚yÓ˚¢Œ›˛ SMeursaultV v˛z˛ôòƒy¢ ¢y!£ˆÏì˛ƒÓ˚ ~ˆÏÑ˛ÓyˆÏÓ˚ ¢¡ô)í≈ òì%˛ò â˛!Ó˚e– ˆ¢ {ŸªÓ˚ !ÓŸªy¢ Ñ˛ˆÏÓ˚ òyñ õyˆÏÎ˚Ó˚ õ,ì%˛ƒˆÏì˛
ˆüyÑ˛ ≤ÃÑ˛yü Ñ˛ˆÏÓ˚ òyñ ~Ñ˛ãòˆÏÑ˛ Ö%ò Ñ˛ˆÏÓ˚ S~›˛yÁ ˜îÓÑ ̨ ˆÏõ áˆÏ›˛ ÎyÎ˚ñ ˛ô)Ó≈˛ô!Ó˚Ñ˛!“ì˛ òÎ˚V xò%ì˛Æ £Î˚ òyñ ˆ≤Ã!õÑ˛yÓ˚ ¢ˆÏAÜ  Casually !õ!úì˛ £Î˚ñ
~õò Ñ˛# ì˛yÓ˚ õ,ì%˛ƒîˆÏu˛Á SÚfor the sake of the French PeopleÛV ˆ¢ !Óâ˛!úì˛ òÎ˚– Chaplin ÈÙÈˆÑ˛ ÓƒÌ≈ õˆÏòyÓ˚Ì £ˆÏÎ˚ !ö˛ˆÏÓ˚ ˆÎˆÏì˛ £Î˚– ˆ¢ ~Ñ˛›˛y
¶˛Î˚AÑ˛Ó˚¶˛y Ï̂Ó !ò!ú≈Æ â˛!Ó˚eñ Îy Ï̂Ó Ó Ï̂ú existentialist  â˛!Ó˚e– ~õò !Ñ˛ !Óâ˛yÓ˚Ñ˛ˆÏÑ˛ ì˛yÓ˚ !Ñ˛ä%È ÓúyÓ˚ xyˆÏäÈ !Ñ˛ òy ~£z ≤ÃˆÏŸ¿ ˆ¢ v˛z_Ó˚ ˆîÎ˚ ~Ñ˛›˛y
flat “No.”– ˆ¢ ~Ñ˛ãò...ñ ¢õyã ˆÌˆÏÑ˛ !Ó!FäÈß¨ñ !òˆÏãÓ˚ ¢¡∫̂ Ïrï v z̨îy¢#ò– ˆÑ˛yÌyÁ ~ì˛›%̨ Ñ%̨  xyˆÏÓÜ ˆ¢ ≤ÃÑ˛yü Ñ˛ˆÏÓ˚ òyñ ˆÑ˛Óúõye ˜î!£Ñ˛
¢%Öyò%¶)̨ !ì˛Ó˚ äÈyv ¸̨y– ì˛yÓ˚ ã#ÓˆÏò ¢Ó!Ñ˛ä%È áˆÏ›˛ ÎyÎ˚ñ ÎyˆÏì˛ ì˛yÓ˚ ˆÑ˛yò ¢!Ñ ̨ Î˚ ¶)̨ !õÑ˛y ˆò£z– ¢Ó!Ñ˛ä%È ˆ¢ ¢£ã¶˛yˆÏÓ ˆòÎ˚ñ x˛ôyÓ˚ !ò!ú≈Æì˛yÎ˚– ˆ¢
~Ñ˛ãò alienated character ì˛yÓ˚ öœ˛yˆÏ›˛ ˆÓ˚§yÎ˚yÁ‡˛y Ñ%˛Ñ%˛ˆÏÓ˚Ó˚ SÎyˆÏÑ˛ ì˛yÓ˚ ≤Ã¶%˛ ÚFilthy lousy animal Ó Ï̂úV õy!úÑ˛ ˆÎõò xy Ï̂¢ñ ˆì˛õ!ò òyÓ˚# xy¢=˛
Óy!¢®yÁ xyˆÏ¢ñ Î!îÁ ~ˆÏîÓ˚ ¢ˆÏAÜ ì˛yÓ˚ ˆì˛õò xydÜì˛ ˆÑ˛yò ˆÎyÜ ˆò£zñ ü%ï% ì˛yÓ˚y ì˛yÓ˚ ˛ôyˆÏüÓ˚ öœ˛yˆÏ›˛Ó˚ Óy!¢®y £ÁÎ˚y äÈyv˛¸y– ¢õ%oñ xyÑ˛yüñ
¢)Î≈ñ ˆãƒyÍfl ¨̨y ì˛yÓ˚ õòˆÏÑ˛ ˆì˛õò xyˆÏÓÜ!¢=˛ Ñ˛ˆÏÓ˚ òy– ˆÑ˛Óú ü#ì˛ Á @˘Ã#‹ø ˆ¢ xò%¶˛Ó Ñ˛ˆÏÓ˚ñ Ñ˛yÓ˚í ~Ü%̂ Ïúy ì˛yÓ˚ üÓ˚#Ó˚ˆÏÑ˛ ˜ã!ÓÑ˛¶˛yˆÏÓ ≤Ã¶˛y!Óì˛
Ñ˛ Ï̂Ó˚ñ  ˆ¢ Ó˚yãò#!ì˛ !Óõ%Öñ ˆÑ˛yò Ó˚Ñ˛õ ¢!Ñ ̨ Î˚ Ó˚yãò#!ì˛ ˆ¢ Ñ˛ Ï̂Ó˚ òyÈÙÙÈãò!Ó!FäÈß¨– ¶˛Î˚AÑ˛Ó˚¶˛y Ï̂Ó fl ∫̨yì˛s˛fƒÓyî# ˆ¢– Individualist Collectivismñ
ì˛y Ï̂Ñ˛ !ÓÓ˚=˛ Ñ˛ Ï̂Ó˚– ~Ñ˛ãò xy Ï̂õ!Ó˚Ñ˛yò ˆúÖÑ˛ Ó Ï̂ú Ï̂äÈòı ÚÚNo decent career is ever founded on a publicÛÛ–

ì˛y Ï̂Ñ˛ ÎÖò õ,ì%̨ ƒîu˛y Ï̂îü ˆîÁÎ˚y £Î˚ !õÎ˚yÓ˚¢Œ›˛ SMeursaultV ¶˛yÓˆÏäÈñ ÚÚWeel, then I’II die, sooner than other people, obviously. But

everybody knows that life isn’t worth loving...Given that you’ve got to die, it does matter exactly how or whenÛÛ.
~ÖyˆÏò ~Ñ˛›˛y ¶˛Î˚AÑ˛Ó˚ Ó˚Ñ˛ˆÏõÓ˚ ̃ òÓ˚yüƒÓyî ì˛yÓ˚ !â˛hs˛yïyÓ˚yˆÏÑ˛ xyFäÈß¨ Ñ˛ˆÏÓ˚ ̂ Ó˚ˆÏÖˆÏäÈ– ¢yì≈˛ ÓˆÏúˆÏäÈòñ ÚÚLife is absurd, since it must endÛÛ–

Ñ˛yõ% ~£z ~Ñ˛£z îü≈̂ ÏòÓ˚ ≤ÃÓ=˛y–
!õÎ˚yÓ˚¢Œ›˛ xyÓ˚Á Ó Ï̂ú Ï̂äÈòñ ÚÚWhat did it he was accused of murder and then executed for not crying at his mother’s funeral?

Salamon’s dog was worth just as much as his wife. The little automatic woman was just as guilty as the parisian woman masson had married

or as Marie who wanted me to marry her... What did it matter that Marie now had a new Meursault to Kiss?ÛÛ
Ñ˛ì˛Öy!ò ˜òÓ˚yüƒì˛y!v ¸̨ì˛ £ˆÏú õyò%°Ï ~¢Ó Ñ˛Ìy ÓúˆÏì˛ ˛ôyˆÏÓ˚ Óy ¶˛yÓˆÏì˛ ˛ôyˆÏÓ˚⁄ ˆ¢ ~Ñ˛›˛y !ò!ŸäÈo xÓú¡∫ò£#òì˛yÎ˚ ¶%̨ ÜˆÏäÈ– ì˛yˆÏÑ˛ ÎÖò

Óúy £Î˚ ~ !Ó°ÏˆÏÎ˚ ì˛yÓ˚ ˆÑ˛yò xò%ˆÏüyâ˛òy £ˆÏFäÈ !Ñ˛ òyñ ˆ¢ ÓˆÏú ¢õhfl˛ Óƒy˛ôyÓ˚›˛y !òˆÏÎ˚ ~Ñ˛›˛y !ÓÓ˚!=˛ SÚannoyanceÛV ˆÓyï Ñ˛Ó˚ˆÏäÈ–
ì%̨ ˆÏÜ≈ˆÏò¶˛ v˛fi›˛ˆÏÎ˚¶˛fl˛ÒˆÏÑ˛ ÓˆÏú!äÈˆÏúòñ Úîƒ ¢yî‰ xˆÏö˛ Ó˚y!üÎ˚yÛ– ~Ó˚ ˆâ˛ˆÏÎ˚ Óv ¸̨ x˛ôÓyî £ˆÏì˛ ˛ôyˆÏÓ˚ òy– v˛fi›˛ˆÏÎ˚¶˛!fl˛ÒÓ˚ õˆÏì˛y ¢ÇˆÏÓîòü#ú

Ë˛ôƒòy!¢Ñ˛ !ÓŸªÈÙÈ¢y!£ Ï̂ì˛ƒÓ˚ £z!ì˛£y Ï̂¢ Ö%Ó Ñ˛õ£z ˛ôyÁÎ˚y ÎyÎ˚– ÚDostoevaky as a PersonÛ ≤ÃÓ Ï̂rï Ó!Ó˚¢ Ó%¢≈¶˛ Ñ˛yr›˛#Î˚ ¶˛y°ÏyÎ˚ !ú Ï̂Ö Ï̂äÈòñ ÚÚGenius

is a human  being and nothing human is foreign to it.ÛÛ (Soviet Literature No. 10, 1971)

õyÓ˚Ñ%̨ ƒ£z¢ îƒ ¢yî‰ ~Ñ˛ãò Ñ%̨ Öƒyì˛  x˛ôÓ˚yï#ñ !Ñ ̨ !õòyú– !òˆÏãÓ˚ Ñ˛ƒyˆÏ¢ˆÏú !òˆÏÎ˚ !ÜˆÏÎ˚ ˆõˆÏÎ˚ˆÏîÓ˚ v z̨̨ ôÓ˚ xÑ˛Ìƒ xì˛ƒyâ˛yÓ˚  Ñ˛Ó˚ì˛– ~Ñ˛ÓyÓ˚
ÎyÓI#Óò Ñ˛yÓ˚yÓy¢ ˆÌˆÏÑ˛ ˆÓ§ˆÏâ˛ ÎyÎ˚ ˛ôÎ˚¢y xyˆÏäÈ ÓˆÏú– ~Ó˚Ñ˛õ ~Ñ˛ãò á,íƒ x˛ôÓ˚yï#Ó˚ Ñ˛# îüí≈ ÌyÑ˛ˆÏì˛ ˛ôyˆÏÓ˚ñ ÌyÑ˛ˆÏú ì˛y Ñ˛ì˛›˛y õyòˆÏÓy!â˛ì˛
~£z ≤ÃŸ¿ ~ˆÏ¢ ÎyÎ˚– Ñ˛yõ% !Ñ˛hs$˛ ¢yˆÏîÓ˚ îü≈ˆÏòÓ˚ v˛z˛ôÓ˚ ì§˛yÓ˚ Úîƒ ˆÓ˚ˆÏÓúÛ Ó£zˆÏì˛ ˆÓü Ñ˛ˆÏÎ˚Ñ˛˛ôyì˛y !òˆÏÎ˚y!ãì˛ Ñ˛ˆÏÓ˚ˆÏäÈòñ !ò®y òy Ñ˛ˆÏÓ˚ Î!îÁ ì˛yÓ˚
~Ñ˛›˛y Ó£zˆÏÎ˚Ó˚Á v˛zˆÏÕ‘Ö Ñ˛ˆÏÓ˚ò!ò ÎyÓ˚ Ñ˛ˆÏÎ˚Ñ˛!›˛ ˛ôv˛¸yÓ˚ î%¶≈˛yÜƒ xyõyÓ˚ £ˆÏÎ˚ˆÏäÈñ ÎyˆÏì˛ !ÓÑ,˛ì˛ Ó˚%!â˛ äÈyv˛¸y !Ñ˛ä%È ˆò£z ÓúˆÏú£z â˛ˆÏú– ~ÓÇ ÎyÓ˚ !ÓÓ˚%ˆÏÂï
~Ñ˛!›˛ £zÇˆÏÓ˚!ã ˛ôy!«˛Ñ˛ ˛ô!eÑ˛yÎ˚ xy!õ ~Ñ˛›˛y Óv ¸̨ ≤ÃÓrïÁ !úˆÏÖ!äÈúyõ– ~ ¢Ó£z Ó%̂ Ïã≈yÎ˚y îü≈ˆÏòÓ˚ ö˛ú◊%!ì˛ ˆÎÖyˆÏò ¢¶˛ƒì˛y Á ÓÓ≈Ó˚ì˛yÓ˚ õˆÏïƒ
!Ó¶˛yãò ˆÓ˚Öy ≤ÃyÎ˚ v ẑ̨ Ï‡˛ ˆÜ Ï̂äÈ–

Ñ˛yõ% ì§˛yÓ˚ v˛z˛ôòƒy¢!›˛Ó˚ ˆüˆÏ°Ï Afterword !£¢y Ï̂Ó !õÎ˚yÓ˚¢Œ›˛ â˛!Ó˚e!›˛ ¢¡∫̂ Ïrï !Ñ˛ä%È ˜Ñ˛!ö˛Î˚ì˛ ˆîÓyÓ˚ ˆâ˛T˛y Ñ˛ Ï̂Ó˚̂ ÏäÈòÈÙÙÈ Ö%Ó£z ¢yÓ˚Ü¶≈̨  ˆúÖy–
ÚIn our society any man who doesn’t  cry at mother’s funeral is liable to be condemned to death. I simply menat that the hero of the

book is condemned because he doesn’t play the game. In this sence, he is a outsider to the society, in which he lives,  wandering on the

fringe, on the outskirts of life, solitary and sensual. And for the reason, some readers have been tempted to regard him as a reject. But to get

a more accurate picture of his character, or rather one slice comforms more closely to his author’s intentions, you must ask yourself in what

way Meursault doesn’t play the game. The answer is simple` he refuses to lie. Lying is not only saying what isn’t true. It is also, in fact

especially, saying more than what is true, and in the case of the human heart, saying more than what one feels...ÛÛ
~£z ¢ì˛ƒ ~ÖòÁ ˆò!ì˛Óyâ˛Ñ˛ !Ñ˛hs$̨  ~ äÈyv ¸̨y ã#Ó Ï̂ò fl ∫̨FäÈ î,!T˛¶˛!AÜ xyòy x¢Ω˛Ó ÈÙÙÈÑ˛yõ% Ó Ï̂ú Ï̂äÈò–
Ñ˛yõ%Ó˚ Ñ˛yˆÏäÈ ã#Óò›˛y ~Ñ˛›˛y !ÓÓ˚y›˛ ≤Ã£¢òÈÙÙÈ!ÓŸªˆÏãyv˛¸y ö§˛yî ˛ôyì˛y– ˆ¢y!¶˛ˆÏÎ˚ì˛ ì˛y!_¥Ñ˛ Î%!Ó˚ ÓyÓ˚yÓy¢ SÚÚAesthetics and PoeticsÛÛV

ÓˆÏúˆÏäÈò xy¢ˆÏú Ñ˛yõ% ã#Óò›˛yˆÏÑ˛ ~Ñ˛›˛y ÚgalleyÛ !£¢yˆÏÓ ˆîÖˆÏì˛òñ Ñ ˛#ì˛îy¢ˆÏîÓ˚ î§yv˛¸ ›˛yòy ~Ñ˛›˛y ˆòÔÑ˛y– ÚWhether the artist wants it or not,

in Camus’ Opinion, he is chained to the galley or out time... the only thing the artist can do is row. In other words, he Must live and create.ÛÛ
î§yv ¸̨ ›˛yòy£z ì˛yÓ˚ !òÎ˚!ì˛ñ ¶˛AÜ%Ó˚ ~£z ¢õyˆÏã–
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