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OItF RIS F(F | 9T SNTARRI (TS ICECRA: ““No decent career is ever founded on a public” |

OICP I QT (ST 2 DRIENEY (Meursault) ©IACZ, ““Weel, then 'l die, sooner than other people, obviously. But
everybody knows that life isn’t worth loving...Given that you’ve got to die, it does matter exactly how or when .
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RIS SR JCECR, “What did it he was accused of murder and then executed for not crying at his mother’s funeral?
Salamon’s dog was worth just as much as his wife. The little automatic woman was just as guilty as the parisian woman masson had married

or as Marie who wanted me to marry her... What did it matter that Marie now had a new Meursault to Kiss?”
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@i Ry-fErers 2fea K T2 2AleT | ‘Dostoevaky as a Person’ 20 IfFA ﬂﬂ/@ FIOR SR fET0ATR, “Genius
is a human being and nothing human is foreign to it.” (Soviet Literature No. 10, 1971)
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“In our society any man who doesn’t cry at mother’s funeral is liable to be condemned to death. I simply menat that the hero of the
book is condemned because he doesn’t play the game. In this sence, he is a outsider to the society, in which he lives, wandering on the
fringe, on the outskirts of life, solitary and sensual. And for the reason, some readers have been tempted to regard him as a reject. But to get
a more accurate picture of his character, or rather one slice comforms more closely to his author’s intentions, you must ask yourself in what
way Meursault doesn’t play the game. The answer is simple” he refuses to lie. Lying is not only saying what isn’t true. It is also, in fact

especially, saying more than what is true, and in the case of the human heart, saying more than what one feels...”
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ACEACZA SIPICE B GIRAGICE GF0! “galley” AN (TS, FISUCAR WG Giell @61 (16l | ‘Whether the artist wants it or not,
in Camus’ Opinion, he is chained to the galley or out time... the only thing the artist can do is row. In other words, he Must live and create.”
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.Albert Camus, The Outsider, tr. Penguin Modern Classics, 1983.
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